
  Duke University Press is collaborating with JSTOR to digitize, preserve and extend access to NOVEL: A Forum on Fiction.

http://www.jstor.org

Suburbia, "Ressentiment", and the End of Empire in "A Passage to India" 
Author(s): Todd Kuchta 
Source:   NOVEL: A Forum on Fiction, Vol. 36, No. 3, Modernisms (Summer, 2003), pp. 307-329
Published by:  Duke University Press
Stable URL:  http://www.jstor.org/stable/1346093
Accessed: 08-04-2015 12:05 UTC

Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at 
 http://www.jstor.org/page/info/about/policies/terms.jsp

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of content
in a trusted digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship.
For more information about JSTOR, please contact support@jstor.org.

This content downloaded from 141.218.1.105 on Wed, 08 Apr 2015 12:05:09 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org
http://www.jstor.org/action/showPublisher?publisherCode=duke
http://www.jstor.org/stable/1346093
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp


Suburbia, Ressentiment, and the End of 
Empire in A Passage to India 

TODD KUCHTA 

In Growing, an account of his years as a civil servant in Ceylon, Leonard 
Woolf-the Bloomsbury group affiliate, Hogarth Press publisher, and eminent 
internationalist-describes imperial society as the displaced simulacrum of a 
typical London suburb: 

White society in India and Ceylon, as you can see in Kipling's stories, was always 
suburban. In Calcutta and Simla, in Colombo and Nuwara Eliya ... relations 
between Europeans rested on the same kind of snobbery, pretentiousness, andfalse 
pretensions as they did in Putney or Peckham.... [T]he flavour or climate of one's 
life was enormously affected, even though one might not always be aware of it, both 
by this circumambient air of a tropical suburbia and by the complete social 
exclusion from our social suburbia of all Sinhalese and Tamils. (17-18) 

Besides Kipling, Woolf might have also cited his contemporaries George Orwell 
and Evelyn Waugh, or his friend E. M. Forster,1 whose late-imperial novels simi- 
larly exude the "circumambient air of a tropical suburbia." In A Passage to India, 
Miss Quested and Mrs. Moore discover that their "romantic voyage" to the sub- 
continent has led them to "a gridiron of bungalows" (23), where philistine sahibs 
discourage any contact with the "real" India. Likewise, residents of an English 
legation in the satirical east Africa of Waugh's Black Mischief immerse themselves 
in gardening, cards, and cheap periodicals, blissfully unaware that rebellion fo- 
ments just beyond their garden city. And in Burmese Days, Orwell's liberal pro- 
tagonist foresees suburbia's wholesale obliteration of Burma's indigenous 
culture: "'Sometimes I think that in two hundred years ... all this will be 
gone-forests, villages, monasteries, pagodas all vanished. And instead pink vil- 
las fifty yards apart; all over those hills, as far as you can see, villa after villa, 
with all the gramophones playing the same tune"' (42). 

Like Woolf, whose autobiography records his gradual disillusionment with 
imperialism, Forster, Waugh, and Orwell distance themselves from Britain's 
mission civilisatrice by deriding colonial society as unforgivably suburban. Cata- 
loguing the cliches of villadom with particular venom, their portrayals of impe- 
rial civil stations and clubs reflect suburbia's longstanding association with the 
pretentious and second-rate. Indeed, such late-imperial fiction often reads like a 
diatribe against the shallowness of British middle-class life, evoking a litany of 
suburban ills that, according to J. B. Priestley, included "miles of semi-detached 

1An early literary confidant of Forster, Woolf motivated him to complete Passage when his 
enthusiasm was waning (Furbank 2: 106). "When writing the Passage I thought it a failure," 
Forster later claimed, "and it was only owing to Leonard that I was encouraged to finish it" 
(Selected 2: 152). 
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bungalows, all with their little garages, their wireless sets, their periodicals about 
film stars, their swimming costumes and tennis rackets" (319-20). In the long 
weekend between the two world wars, the British suburb's dubious reputation 
was particularly pronounced. An unprecedented four million new homes sprang 
up in England and Wales during this period, and the area of Greater London 
doubled in size, making epithets like "subtopia" and "bungaloid growth" virtu- 
ally ubiquitous among the urbane.2 While such widespread scorn undoubtedly 
influenced Forster, Waugh, and Orwell, their depictions of suburban colonial 
society also bespeak the decline in imperial confidence during the twenties and 
thirties, decades that witnessed the founding of the Irish Free State, the rise of 
Gandhi's civil disobedience movement, and the spread of mass labor strikes 
across Africa. Implicit in what follows is the claim that by projecting the perva- 
sive disdain for suburbia on white colonial society, the fiction of Forster, Waugh, 
and Orwell prepares Britain to divest itself of its imperial possessions. Equating 
colonial communities with mediocre if not despicable suburbs, their novels seek 
to justify Britain's disengagement from imperial rule and thereby to facilitate the 
impending end of empire. 

More specifically, I want to show how the suburban subtext of such fiction, 
particularly A Passage to India, intimates imperial dissolution by reflecting a shift 
in the organization of colonial cities during the early twentieth century, when 
town planning principles inspired by British suburbs were exported across the 
empire. Such principles, which established or consolidated a regime of spatial 
divisions between colonizer and colonized, exert themselves on both the content 
and form of Forster's novel. Obsessed with replicating middle-class British val- 
ues, Forster's colonial society appears increasingly incapacitated by the dictates 
of nostalgia. However, whereas discussions of place often link nostalgia with 
feelings of contentment-Gaston Bachelard's poetics of felicitous spaces and the 
topophilia of Yi-Fu Tuan being classic examples-I wish here to emphasize the 
discontent of imperialists who fail to sate their longing for home. Nostalgia, so 
often expressed in ecstatic reminiscence, elegiac melancholy, or swelling pride, 
comes to occupy a rather different affective register in late-imperial fiction-one 
ruled by the malice, spite, and impotent outrage of ressentiment. Produced by the 
urban planning meant to prolong imperial rule, ressentiment, I hope to show, be- 
came instrumental to British abdication. 

The Official Suburb 

At the 1911 durbar honoring his coronation as British king and emperor of India, 
George V declared that Delhi would replace Calcutta as capital of the raj. Over 
the next three decades, Delhi underwent a monumental redevelopment of its 
layout and architecture that resulted in the creation of a second, new Delhi. Al- 
though little more than a district headquarters at the time of George's durbar, 
Delhi resonated powerfully in the minds of Indians and Britons alike. The city 
figured prominently in both Hindu and Muslim history, and as a site of rebellion 

2 On intellectual contempt for the suburb, see Carey; on anti-suburban sentiment between the 
two world wars, see Cunningham (256-60); Dentith; and Oliver, Davis, and Bentley. 
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in 1857 it evoked memories of native insurgency-and of Britain's vengeful 
response. By moving their capital to Delhi, then, the British symbolically sought 
to resolve centuries of dynastic struggle for control of the subcontinent. Yet relo- 
cating to Delhi also revealed the growing instability of the raj, as the govern- 
ment's departure from Calcutta was a response to increasing civil unrest there 
after the 1905 partition of Bengal. The move to Delhi was thus a concession to 
Indian nationalism and a mark of imperial decline. As architectural historian 
Thomas Metcalf suggests, Delhi's transformation "went hand in hand with 
Britain's first defeat in its dealings with India's nationalists.... In architecture as 
in politics, the building of New Delhi was to mark out the beginning of the end 
of Britain's mastery over India" (211-12). 

Initially, representatives of the raj suggested that the new capital would re- 
quire a balance of British and Indian design. Of architectural style, Secretary of 
State Lord Crewe proclaimed that while the capital "could not be planned in a 
manner altogether foreign to Western ideas and Western life ... it must not be 
hostile in appearance or in spirit to the Mahomedan ideals of the past" ("New" 
9). Likewise, Viceroy Hardinge insisted that new sections of Delhi be integrated 
with the old, forming a single, unified city (Morris 217). Town planning princi- 
ples derived from Ebenezer Howard's garden city movement, which emphasized 
compact, decentralized clusters of socially integrated communities, would lend 
coherence and balance to the scheme.3 Edwin Lutyens, an adherent of Howard's 
and an architect for the highly praised Hampstead Garden Suburb, was named 
the capital's principal designer. The chair of New Delhi's town planning commit- 
tee hoped that "we shall be able to show how those ideas which Mr. Howard put 
forward ... can be brought in to assist this first Capital created in our time" (qtd. 
in King, "Exporting" 203). 

But the resulting city, in the words of one urban historian, should have made 
"the recently dead Ebenezer Howard return to complain" (Hall 191). In stark 
contrast to the garden city objective of social integration, New Delhi was "firmly 
separated by plan as by manner from the existing city of the indigenes" (Morris 
219).4 Located a few miles south of the native town, the capital consisted mainly 
of government and commercial offices and an exclusive shopping district, all 
surrounded by expansive low-density suburbs for British residents. By 1920, 
these "civil lines" housed less than ten people per acre, while in the old city, 

3 Designed as a radical means of limiting sprawl, Howard's garden city movement inspired 
Britain's more popular garden suburb as well as the post-war New Town. In his recent 
genealogy of the early garden city movement, Standish Meacham usefully distinguishes 
between the garden city and garden suburb. The former was to be "built anew, on open land, 
according to an overall plan that provided its citizens a chance to live and work in social 
harmony in a healthy, aesthetically pleasing environment, free from overcrowding and 
pollution. A garden suburb, while built in accordance with those goals, was not a city unto 
itself but rather a planned, self-contained extension of a larger urban area" (11). On the garden 
city movement and its disciples, also see Creese, Fishman, and MacFadyen. 

4 As Narayani Gupta suggests, "the first serious attempt at long-term town-planning for Delhi's 
urban area" grew out of "the combined fear of the old town encroaching on and spoiling the 
symmetry of the new, and of the 'Indian town' (a term now used for Delhi city, with a patently 
racialist overtone) polluting the imperial one" (181). 

309 

This content downloaded from 141.218.1.105 on Wed, 08 Apr 2015 12:05:09 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


NOVEL I SUMMER 2003 

where population density was eighty times greater, half a million people inhab- 
ited an area of two-and-a-half square miles (King, Bungalow 59). As the capital 
neared completion, even The Times qualified its praise, admitting that New Delhi 
was not a city in the traditional sense, but rather "an annexe, an official suburb" 
(qtd. in Evenson 145). 

New Delhi offers an apt prototype for Frantz Fanon's dictum that "the colo- 
nial world is a world cut in two" (38). In The Wretched of the Earth, Fanon distin- 
guishes between the "strongly built," "brightly lit" town of the colonizer and the 
overcrowded squalor of the native quarter. In the former, all is "made of stone 
and steel" and "garbage cans swallow all the leavings"; in the latter, "a world 
without spaciousness ... huts are built one on top of the other" (39). Indeed, New 
Delhi epitomized, albeit on a grander scale, the urban development and redevel- 
opment taking place not only in the subcontinent but throughout the colonies 
during the twenties and thirties (King, Colonial 183), from Nairobi and Lusaka to 
Canberra and Kuala Lumpur. Although informed by garden city and town plan- 
ning ideals that originated as antidotes to suburban sprawl and segregation in 
Britain, New Delhi and its counterparts give material shape to Leonard Woolf's 
account of a colonial society pervaded by the "circumambient air of a tropical 
suburbia." 

In addition to replicating the metropolitan division between suburb and slum, 
colonial town planning worked to localize, on an urban level, older and larger 
geographical mappings, like the spatiotemporal division of British India between 
the sweltering plains (occupied in winter) and the cooler hills (occupied in sum- 
mer). Indeed, suburban layout streamlined the mechanisms of racial and social 
segregation that governed the raj from its inception. The case of New Delhi is 
again instructive, for while it embodied "the most advanced ideas on the plan- 
ning of a colonial capital of its day" (King, Colonial 183), its construction also 
marked the culmination of unofficial policies stretching back to the mid- 
nineteenth century. Though the maintenance of racial boundaries was a peren- 
nial obsession with imperial society, white colonials only began to flee Indian 
cities for suburban residential enclaves after the so-called Indian Mutiny of 1857.5 
Thus, as much as they promised urban renewal and social improvement, town 
planning principles that replicated British suburban space evoked the very 
memory of native insurgency that they tried to suppress. 

A Passage From India 

The gestation and composition of A Passage to India coincided with the develop- 
ment of New Delhi, which was underway by the time Forster first visited the 
subcontinent in 1912. In a letter home he voiced dismay about the impending 
changes: "I am thankful to have seen the country before the new capital is built, 

5 King writes that "though spatially segregated," Indians and Britons "lived as neighbours in 
adjoining neighbourhoods" of pre-1857 Delhi (Colonial 208). This seems more measured than 
Home's claim that "Before the Mutiny British officials and Indian citizens had often lived and 
worked side by side" (123). On urban segregation and suburbanization after 1857, also see 
Wolpert 244-45. 
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for ... there are terrible rumours of tidyings up and conversions" (Selected 1: 
144).6 While the grandiose New Delhi was clearly not the model for his fictional 
town of Chandrapore-this is usually attributed to Bankipore (Furbank 1: 246- 
47)-Forster no doubt had the Indian capital in mind when writing Passage. In- 
deed, his attitude toward New Delhi perhaps accounts for the ironic claim, in the 
novel's opening, that to those viewing Chandrapore from the surrounding hills, 
it appears to be "a city of gardens" (4). Ostensibly referring to the profuse foliage 
that veils the squalor of Chandrapore's native quarter-its "mean" streets and 
"ineffective" temples, its "alleys whose filth deters all but the invited guest" 
(3)-Forster also invokes the garden city movement itself, reducing it here to an 
optical illusion that makes foreign terrain easy on imperial eyes. Forster's subse- 
quent description of Chandrapore's layout as a "tropical pleasaunce" (4) rein- 
forces the notion that the town is little more than a visual ruse; referring to that 
which elicits pleasure, as well as a private pleasure ground, "pleasaunce" is also 
synonymous with "pleasantry," a pleasing trick.7 

Besides his reference to the garden city movement, Forster overtly associates 
colonial society with the British suburb. Drawing on a popular discourse that 
stretched back to the late nineteenth century, Forster derides suburbia as a rest- 
ing place for retired Anglo-Indians.8 He notes that the Turtons, reigning couple 
of Chandrapore, would soon "retire to some suburban villa, and die exiled from 
glory" (27), and later refers to "retired Anglo-Indians in Tunbridge Wells" (291), 
the suburb in which Forster spent part of his childhood. Though it seems an in- 
auspicious resting ground for colonial rulers, Forster also admits that the suburb 
helps to consolidate British rule over the subcontinent. "On twittered the Sunday 
bells," his narrator remarks at one point, describing the sounds that summon 
Anglo-India to prayer; "the East had returned to the East via the suburbs of 
England, and had become ridiculous during the detour" (110). The ridiculous 
nature of India's suburbanization is not lost on Adela Quested and Mrs. Moore, 
who bristle at Chandrapore club life. "'We hear nothing interesting up at the 

6 Likewise, Forster's brief return to India in 1921, along with the subsequent publication of 
Passage in 1924, corresponds with the completion of New Delhi's residential scheme by 1925 
(King, Colonial 251). 

7 Waugh too scoffs at the colonial use of garden city principles, but for him their effects are less 
cosmetic than impractical. His English Legation, "a miniature garden city in a stockaded 
compound," is cut off from the capital by a road "encumbered with boulders, landslides, and 
fallen trees" (65). 

8 To save confusion, I am using the term "Anglo-Indian" as Forster and his contemporaries 
would have done: to designate Britons living in India (rather than Eurasians, to whom it now 
refers). On the presence of retired Indian officials in suburban London, see Buettner 231, Dyos 
127, Nurse 62, Olsen 239, and Reeder 263. Orwell also plays up the popularity of suburbs 
among ex-colonials in his 1939 novel Coming Up For Air, when the narrator recalls first meeting 
his future wife's family. Members of the "considerable Anglo-Indian colony in [the London 
suburb of] Ealing," their home is a kitschy reliquary of colonial artifacts and lore. "It's almost 
impossible, when you get inside these people's houses, to remember that out in the street it's 
England and the twentieth century.... The carved teak furniture, the brass trays, the dusty 
tiger-skulls on the wall, the Trichonopoly cigars, the red-hot pickles, the yellow photographs of 
chaps in sun helmets, the Hindustani words that you're expected to know the meaning of" 
(Complete Novels 509). 
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club,"' Adela complains, "'Only tennis and ridiculous gossip"' (79). While her 
comment speaks to the sensory deprivations imposed by Anglo-India-a theme 
to which I shall return-it is the club's mental and emotional shallowness that I 
want to emphasize here. As Forster's narrator remarks, colonial society sees intel- 
lectual interest as "bad form" (40), and Mrs. Moore notes that her son Ronny 
Heaslop, Chandrapore's hardened young magistrate, has not only given up his 
viola, but enjoys the club's performance of Cousin Kate, a comedy he ridiculed in 
London. Though relatively popular with British audiences, the 1903 play by 
Hubert Henry Davies signals both the belatedness and philistinism of colonial 
culture. Like the affinity for Gilbert and Sullivan among British colonials in Black 
Mischief-Waugh's novel ends as faceless administrators, who inhabit indistin- 
guishable bungalows and dine punctually each evening on tinned food, play 
"Three little maids from school are we" over the gramophone-Forster's 
reference to Cousin Kate recalls the popularity of such musical companies in in- 
terwar British suburbs (Oliver, Davis, and Bentley 128). Moreover, just as a pas- 
sion for gardening and dated periodicals consumes colonial society in Black 
Mischief and Burmese Days, Forster's Anglo-Indians ensconce themselves in the 
exported relics of British suburbiana.9 

But Forster does not critique the suburban character of colonial society merely 
for its lowbrow taste. Indeed, if Forster concludes Passage by blaming all of India 
for conspiring to defer true friendship with the British-from the horses ridden 
by Fielding and Aziz, to the landscape, to the sky itself-then the novel's 
opening clearly indicts the hermetic nature of British planning for causing inter- 
racial tension. After describing Chandrapore's segregated layout, Forster shows 
us its effects when introducing us to Aziz. Called away from dinner at a friend's 
home to attend to his superior, Major Callendar, Aziz reluctantly journeys to- 
ward the "arid tidiness" of the civil lines (13). Upon arrival, Aziz discovers that 
Callendar is already gone; moreover, the major's wife and another memsahib 
snub him and take his carriage. This troublesome journey to Chandrapore's civil 
station is significant not only because it denaturalizes the British residential 
space, revealing its debilitating effects on the indigenous population; the scene 
also emphasizes the Britons' absolute ignorance of spaces beyond the compound. 
Callendar, angered by Aziz's lateness and unaware that he was dining at a 
friend's home, fails to see his excuse as anything but deception: "He never real- 
ized that the educated Indians visited one another constantly, and were weaving, 
however painfully, a new social fabric" (55). 

9 As cultural historians of empire suggest, both gardening and periodicals served a colonial 
agenda. Dane Kennedy and Anthony King have shown, for example, how gardening allowed 
colonizers to domesticate foreign environments and thereby uphold memories of their 
homeland (Kennedy 49; King, Colonial 142). Similarly, an obsession with domestic periodicals 
seems amenable to Benedict Anderson's discussion of the popular press as a means of 
consolidating imagined communities in the age of empire. At the same time, I want to 
reinforce the distinctly middle-class reputation of gardening and periodicals, which are among 
the key markers of suburban life between the wars. On the emergence of gardening as a 
suburban activity, see Constantine and Ottewill; for a bitter critique of deteriorating reading 
tastes among the middle-class "herd," see Leavis (especially 194). 
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Callendar is clearly programmed by the public-private split that characterizes 
daily life in the European metropolis. The coordinates of his cognitive map of 
Chandrapore are determined by a division between work and home that renders 
Indians utterly incompatible with British private space. It is not that urban plan- 
ning has made Indians invisible to the British, but that the British can only ac- 
knowledge Indians on an official level, within the temporal and spatial frame of 
the work day. As Ronny Heaslop's experience suggests, male members of the 
imperial community spend their days interacting with natives and in the 
evenings retreat to their compounds and clubs. Such a schedule relegates Indians 
to official or public space in the imperial imaginary. "Indians [are] shop" (40), as 
Forster's narrator points out, and even at the Bridge Party, ostensibly a social 
gathering, the Collector quietly presses his wife to mingle with Indians by saying 
"'To work, Mary, to work"' (41). Given the implicit link between natives and 
work for the British, it does not signify (to use a Forsterian phrase) that Indians 
have private lives. It is not just that Indians do not matter to the British as social 
beings-though this is certainly true-but that their social existence does not 
even register, does not mean anything, in the imperial consciousness: hence 
Callendar's inability to imagine where Aziz should be during off hours, and Mrs. 
Callendar's snubbing of him. Aziz suffers a similar snub from Ronny, who an- 
grily disrupts Fielding's garden party and ignores the Indian doctor's attempts at 
conversation: "Ronny took no notice [of Aziz], but continued to address his re- 
marks to Adela.... [T]he only link he could be conscious of with an Indian was 
the official" (81). 

Thus a rather literal meaning inheres in Fielding's sarcastic suggestion-his 
first line in the novel-that to experience India one should "'[t]ry seeing 
Indians"' (25). Indeed, Chandrapore's spatial order makes encountering the in- 
digenous population not simply a social but a perceptual challenge. Adela senses 
as much when considering how marriage to Ronny and her inevitable transfor- 
mation into a memsahib would alter her view of India: "Colour would 
remain-the pageant of birds in the early morning, brown bodies, white turbans, 
idols whose flesh was scarlet or blue-and movement would remain as long as 
there were crowds in the bazaar and bathers in the tanks.... But the force that lies 
behind the colour and movement would escape her even more effectually than it 
did now" (48). Adela's visual transformation of colonial raw materials into fully 
a modernist perception is revealing when considered alongside an earlier mo- 
ment in the imperial encounter. In Conrad's Lord Jim, Marlow describes his am- 
blings outside the court in which Jim's trial takes place: 

"There was, as I walked along, the clear sunshine, a brilliance too passionate to be 
consoling, the streets full of jumbled bits of colour like a damaged kaleidoscope: 
yellow, green, blue, dazzling white, the brown nudity of an undraped shoulder, a 
bullock-cart with a red canopy, a company of native infantry in a drab body with 
dark heads marching in dusty laced boots, a native policeman in a sombre uniform 
of scanty cut and belted in patent leather." (158) 
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Considered alongside each other, the passages disclose a telling shift in aesthetic 
perception from Conrad to Forster, from the moment of high imperialism to that 
of late imperialism. Like young Kim amid the bazaars of Lahore, or Kipling's 
nocturnal wanderer in "The City of Dreadful Night," Marlow jostles about the 
colonial urban crowd with unrestricted mobility. As the claustrophobia of Miss 
Quested and Mrs. Moore suggests throughout Passage, however, segregation is 
more systematically imposed and vigilantly policed during the moment of late 
imperialism. While the women's restriction can be attributed in part to their gen- 
der, I also want to suggest that material changes in the organization of colonial 
urban space exert themselves on Forster's fiction, necessitating highly regulated 
interactions (like bridge parties) and quasi-clandestine outings (like the Marabar 
Cave trip or Mrs. Moore's early mosque visit). 

And as the passages above suggest, these differences manifest themselves on 
the level of style as well as content. Fragmentary and kaleidoscopic, Marlow's 
impressions outside the courthouse are noticeably sharper than Adela's, captur- 
ing the texture and grain of urban chaos at close range. Where Marlow zooms in, 
from colors to the objects that produce them, Adela's perspective moves in the 
opposite direction, as specific objects become derealized-smudged and blurred 
into a spectacle of abstract "colour and movement." Moreover, if the proximity of 
Marlow's crisp but fractured mosaic of colonial urbanity produces a somewhat 
discomforting perceptual intensity, "a brilliance too passionate to be consoling," 
Adela's distance transforms colonial space into a diffuse swath of colors and 
shapes, a "pageant" that recalls Forster's opening description of Chandrapore as 
a city of gardens when viewed from the civil lines. The passage from Lord Jim 
confirms classic accounts that link modernist aesthetic experimentation to the 
vicissitudes of urban experience. Forster's description of Adela's changing con- 
sciousness, however, reflects a movement away from the city, and from contact 
with the colonized, that has been structured by the boundaries of Anglo-Indian 
suburbia. It is with Forster, then, that we see the emergence of what might be 
called a suburban modernism-one produced not by close contact with the city 
but by increasing distance from it. As Adela's experience suggests, late-imperial 
suburban segregation affects the Anglo-Indian consciousness not simply by oc- 
cluding the view of colonized urban space, but by transforming it into an ocular 
pleasaunce. 

If suburban segregation makes a picturesque modernist spectacle of India 
when viewed from afar, however, closer interaction can elicit frustration, anger, 
and anxiety. To return to the less literal yet more immediate meaning of 
Fielding's introductory imperative, "seeing Indians"-that is, engaging or simply 
imagining them in an unofficial capacity-is one of the surest ways to frustrate 
veteran members of colonial society. Callendar's anger with Aziz offers a vivid 
illustration, as does Ronny's behavior at the bridge party. His commentary for 
Adela on the Indian guests moves rapidly from sarcasm ("'What do you think of 
the Aryan Brother in a topi and spats?"'), to feigned indifference ("'The great 
point to remember is that no one who's here matters"'), to sadistic rancor ("'Most 
of the people you see are seditious at heart, and the rest 'ld run squealing"') (38- 
39). In the process of othering their otherwise sophisticated guests, Ronny 
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suggests that the imperial official must reduce even westernized Indians to 
stereotypes of native savagery or cowardice. His comments reflect the extent to 
which social interaction with Indians, normally policed by the strict boundaries 
of the colonial city, troubles the official consciousness into memories of 
insurgency. 

Nostalgia and Ressentiment, or the Cultural Logic of Late Imperialism 

With its compulsion to replicate what Forster's narrator calls "life on the home 
pattern" (66), colonial society reveals symptoms of intense nostalgia. In 1912, the 
same year that Forster first visited the subcontinent, The Contemporary Review 
published an article on "English Society in India," which identified nostalgia as 
the core of colonial identity. "Their life and their work may be in India," the 
writer suggested of Anglo-Indians, but: 

the memories of their youth ... these are all "at Home." And so it happens that 
they all, quite unconsciously perhaps, make an effort to forget it and draw 
together in every way likely to distract one another from dwelling on this 
idea. With this object in view, all but the very latest arrivals from England 
contrive to make their houses as little oriental and as much like an English home as 
possible. (Ricketts 683, my emphasis) 

As this writer implies, creating a hermetically sealed and exclusively English 
residential space requires the imperial community to engage in a process of end- 
less distraction, an attempt to forget its cultural displacement by repressing or 
ignoring the environment it has colonized. And yet nostalgia-whose literal 
meaning, of course, is homesickness-can never be overcome by such distrac- 
tions. As one of the club members in Orwell's Burmese Days asks, referring to 
"'Dear old Punch, Pink'un, and Vie Parisienne[:] Makes you homesick to read 'em, 
what?'" (20). The question reveals that, rather than satisfying the mania to up- 
hold middle-class life in the colonies, the periodicals-and the suburban life they 
represent-only intensify feelings of nostalgia. Despite (or because of) this 
obsessive nostalgia, imperial society must repeatedly confront its failure to make 
a proper British home in a foreign land, since, as Forster suggests, the attempt to 
satiate nostalgia only strengthens it. Playing "God Save the Queen" after the per- 
formance of Cousin Kate, for example, "remind[s] every member of the club that 
he or she [is] British and in exile" (24). Likewise, though club members strive to 
maintain a European diet in India, the result is a "food of exiles," "cooked by 
servants who [do] not understand it": "Julienne soup full of bullety bottled peas, 
pseudo-cottage bread, fish full of branching bones, pretending to be plaice" (48- 
49). 

By shoring up a reservoir of Englishness, imperial society merely accentuates 
its own sense of exile, and thereby reveals how utterly nostalgic its identity is. 
Orwell's narrator explains this phenomenon with particular insight: "No Anglo- 
Indian will ever deny that India is going to the dogs, or ever has denied it-for 
India, like Punch, never was what it was" (29). And yet, this recognition by even 
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its most fervent adherents that colonial society is inherently nostalgic does not 
keep them from reacting against their inability to make a proper British home in 
the colonies. We see this in the way the community manifests its nostalgia tem- 
porally, for nostalgia is a longing not only to return home, but to go back in time. 
In the communities depicted by Forster and Orwell, there is an obsessive desire 
to reproduce British culture in a foreign landscape, but also to return to an era 
when white rule was absolute. As one of the club memsahibs laments in Burmese 
Days: "'We seem to have no authority over the natives nowadays, with all these 
dreadful Reforms, and the insolence they learn from the newspapers."' "'In my 
young days,"' a male club member chimes in, "'when one's butler was disre- 
spectful, one sent him along to the jail with a chit saying "Please give the bearer 
fifteen lashes" ... Those days are gone forever."' To which another sahib replies: 
"'This country'll never be fit to live in again. British Raj is finished if you ask 
me"' (29). 

Epitomizing the nostalgia that governs colonial society, such comments also 
reveal the bitterness and spite prominent among white characters of late-imperial 
fiction. Most notable are Ronny Heaslop and his more sadistic Orwellian 
doppelginger, Ellis, both of whom seem barely able to contain their seething rage 
and deep-seated longings for vengeance. "Ellis really did hate Orientals," 
Orwell's narrator remarks, "hated them with a bitter restless loathing" (24). Al- 
though slightly more reserved, Heaslop shares this emotion, as revealed in his 
recurrent disagreements with his mother about the treatment of Indians. "'We're 
not out here for the purpose of behaving pleasantly! ... We're out here to do jus- 
tice and keep the peace"' (51). As Mrs. Moore notes, her son speaks like "an intel- 
ligent and embittered boy" at such moments: "How Ronny revelled in the draw- 
backs of his situation! How he did rub it in that he was not in India to behave 
pleasantly, and derived positive satisfaction therefrom!" (52). 

Ronny's transformation of bitterness and hatred into a virtue and source of 
satisfaction-which I take as representative of a larger late-imperial structure of 
feeling-recalls the Nietzschean revaluation of values produced by ressentiment. 
A corrosive spirit of revenge capable of overturning existing values, ressentiment 
for Nietzsche is at the heart of the most seemingly beneficent morality. In On the 
Genealogy of Morals, Nietzsche excoriates the Victorian assumption that Judeo- 
Christian morality represents some absolute good or timeless truth. He argues 
instead that its privileging of weakness (in the guise of humility and selflessness, 
or in practices like abstinence and fasting) stems from the resentment directed 
toward a previous set of values-namely, the aggressive physicality and posses- 
siveness Nietzsche equates with classical nobility.10 Ressentiment emerged as an 
affect with social and political force, according to Nietzsche, when the Roman 
warrior class usurped political power from Jewish rabbis, who saw themselves as 
the Romans' superiors yet felt unable to retaliate. Rather than acting out their 
feeling of superiority, the rabbis channeled it into affect, giving rise to what 

10 "The knightly-aristocratic value-judgments presuppose a powerful physicality, a rich, 
burgeoning, even overflowing health, as well as all those things which help to preserve 
it-war, adventure, hunting, dancing, competitive games, and everything which involves 
strong, free, high-spirited activity" (Nietzsche 19). 
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Nietzsche calls slave morality. "The slave revolt in morality begins when 
ressentiment itself becomes creative and ordains values: the ressentiment of crea- 
tures to whom the real reaction, that of deed, is denied and who find compensa- 
tion in an imaginary revenge" (22). This imaginary revenge, which replaces 
authentic action, nonetheless engenders a new value hierarchy-one that 
Nietzsche deems inherently twisted. Rather than vilifying the other due to one's 
innate sense of worth ("I am good, therefore you are evil"), ressentiment functions 
in reverse, so that one's worth is extrapolated solely from recognizing the other 
as different ("You are evil, therefore I am good") (Deleuze 119). Ressentiment is in 
this sense reactive, inferior to active forces that require no prior incitement.1' All 
morality for Nietzsche follows this reactive logic; all morality is thus perverse 
and deformed-a negative appreciation of oneself based ironically on an inability 
to act. Ressentiment recasts this inability as conscious refusal or self-denial, 
thereby making failure tantamount to virtue. 

Ronny's reveling in his drawbacks follows the lineaments of this logic, expos- 
ing ressentiment as the venomous underside of the civilizing mission. This is 
hardly surprising, since the white man's burden has long been recognized as an 
excuse for the most vile exploitation. Complications arise, however, in reading 
ressentiment as a diagnosis of the imperial ethos, given the political and social 
superiority of whites enforcing colonial rule. The automatic assumption is to see 
the imperialist as a Nietzschean master, not a spiteful slave. Yet this assumption 
can be overcome in a number of ways. For one thing, while ressentiment emerges 
from an imbalance of power, we might also see it as a response to unfavorable or 
undesirable conditions experienced by the powerful and powerless alike. As 
Hugh Tomlinson suggests, "the slave does not necessarily stand for someone 
dominated, by fate or social condition, but also characterises the dominators ... 
once the regime of domination comes under the sway of forces which are reac- 
tive" (x). For Nietzsche, it is the value system and the forces directing it, rather 
than the mere condition of power itself, that determines whether the powerful 
are masters or slaves. Moreover, those who ruled abroad often occupied the 
lower half of the sociocultural ladder in Britain, and were frequently reputed as 
ne'er-do-wells and superfluous men who presumably couldn't hack it back 
home. Max Scheler's 1915 study of ressentiment declares the affect most notable 
among "the petty bourgeoisie and ... small officials" (66), linking the domestic 
lower middle class to those who oversaw Europe's colonial outposts. Finally, it 
should be noted that the ethos reflects a perceived loss of power similar to that 
felt by the contemporary homme de ressentiment, the "angry white male" (Nealon). 
Perhaps the original angry white men, Anglo-Indian characters, like the 
Nietzschean slave, constantly begrudge their situation, imagining themselves 

"The aristocratic mode of evaluation acts and grows spontaneously," according to Nietzsche; 
by contrast, slave morality "from the outset always needs an opposing, outer world ... its 
action is fundamentally reaction" (22). It is perhaps worth contrasting Hegel with Nietzsche 
vis-a-vis the role of action in master-slave relations. For Hegel, action allows the slave to 
overcome the master: while the former labors, exercising praxis and gaining consciousness, the 
latter remains static, losing possession of the world. For Nietzsche, the slave remains 
inactive-or to be more precise, reactive-but overcomes the master all the same, transforming 
his values rather than the world itself. 
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engaged in a losing battle ("British Raj is finished if you ask me") and implicitly 
looking on the past with a nostalgia that has turned sour. 

Frustrated by a longing to inhabit a time and place beyond its reach, colonial 
society thus transforms its nostalgia into ressentiment-a process discussed by 
Albert Memmi in his classic diagnosis of the imperial psyche, The Colonizer and 
the Colonized.12 Significantly, Memmi dubs this process the colonizer's 
"exaltation-resentment dialectics" (65). He suggests that while the colonizer no 
longer feels at home in his native country he idealizes it from afar, "extolling" 
and "exaggerating ... its special traditions" (58). The presence of the colonized 
subject only exacerbates the colonizer's feeling of displacement. The colonizer "is 
fed up with his subject, who tortures his conscience and his life. He tries to dis- 
miss him from his mind, to imagine the colony without the colonized" (66). But 
as Memmi points out, even if the colonizer could "eliminate the colonized ... it 
would be impossible for him to do so without eliminating himself" (54). "This 
intolerable contradiction fills him with a rage, a loathing, always ready to be 
loosed on the colonized" (66). It is also significant, given the relationship I have 
been tracing between suburbanization, nostalgia, and ressentiment, that Memmi 
discusses the colonizer's exaltation-resentment dialectics in the context of colo- 
nial town planning.'3 

Memmi's exaltation-resentment dialectic is clearly at play in A Passage to India, 
not only in the relations between novel's depictions of urban space and late- 
imperial nostalgia, but also in its representation of the vexed interactions be- 
tween colonizer and colonized. Yet the loathing Memmi identifies as "always 
ready to be loosed on the colonized" (66) rarely finds an outlet in action in late- 
imperial fiction. This is especially true of the emotional maelstrom that grips the 
Anglo-Indian community following Adela's apparent rape in the Marabar Caves. 
Being driven through the bazaar, the Collector mentally accuses every native he 
sees of crimes against Adela, saying to himself: "'I know what you're like at last; 
you shall pay for this, you shall squeal"' (184). Despite his anger, however, the 
Collector recognizes his inability to act: "He wanted to flog every native that he 
saw, but to do nothing that would lead to a riot or to the necessity for military 

12 
Though I draw on Memmi here, Ranajit Guha's psychoanalytic model, which considers 
imperial isolation in terms of anxiety and the uncanny, is also pertinent. Guha argues that 
while British isolation was integral to maintaining "dominance without hegemony" (or 
autocracy without consent), such insularity made the colonizer's inevitable interaction with 
indigenous society all the more unsettling. "What made [the isolation] worse and difficult to 
forget was the absurdity of Britain's claim to have fitted the roundness of colonial autocracy to 
the squareness of metropolitan liberalism. A sore that refused to heal, it went on festering by 
being compulsively touched" (485). 

13 Rather than emphasizing the colonizer's attempt to create a nostalgic simulacrum of home, 
however, Memmi emphasizes the colonizer's indifference to the living space of the colonized: 
"Why does [the colonizer] do nothing about town planning...? When he complains about the 
presence of bacterially infected lakes at the gates of the city, of overflowing sewers or poorly 
functioning utilities, he seems to forget that he holds the power in the government and should 
assume the blame. Why does he not direct his efforts in a disinterested manner, or is he unable 
to? ... The true reason, the principal reason for most deficiencies is that the colonialist never 
planned to transform the colony into the image of his homeland, nor to remake the colonized 
in his own image!" (68-69). 
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intervention" (202). He is thus in an impossible situation. "There seemed nothing 
for it but the old weary business of compromise and moderation. He longed for 
the good old days when an Englishman could satisfy his honour and no ques- 
tions asked afterwards" (203). The institutions of modern civilization, in whose 
name the colonizer seeks to justify his presence, restrict him from unleashing the 
wrath that would give vent to his frustration: "Not only would the Nawab 
Bahadur and others be angry, but the Government of India itself also 
watches-and behind it is that caucus of cranks and cravens, the British Parlia- 
ment" (203). Like the memsahib in Burmese Days who complains that the British 
"have no authority over the natives nowadays, with all these dreadful Reforms" 
(29), the Anglo-Indians of Chandrapore see themselves as hamstrung by their 
own government. Indeed, in a Nietzschean sense, they position themselves as 
slaves of the British government, which has forced them to acquiesce in their re- 
lationship with India. The Collector's powerlessness in the face of Adela's appar- 
ent attack affects others in the community as well. McBryde grows "very bitter" 
over the prospect of Adela being cross-examined by an Indian, calling it "'the 
fruits of democracy"' (217). The entire Anglo-Indian community "fretted because 
they could do nothing for [Ronny]...; they felt so craven sitting on softness and 
attending the course of the law" (205). 

What characterizes these responses is their replacement of action with feeling. 
Hence a consideration of ressentiment's reactive nature, particularly via Deleuze's 
explication of Nietzsche, becomes especially useful. Deleuze demonstrates how 
excess memory elicits ressentiment-or, more precisely, provides its very con- 
tent-and thereby subsumes action itself. "If we ask what the man of ressentiment 
is," Deleuze suggests, "we must not forget this principle: he does not re-act. And 
the word ressentiment gives a definite clue: reaction ceases to be acted in order to 
become somethingfelt (senti)" (111, Deleuze's italics). Deleuze here invokes the dis- 
tinction between active and reactive forces as they correspond to separate do- 
mains of the so-called reactive apparatus, the Nietzschean analogue, avant la 
lettre, to Freud's topology of conscious and unconscious. Ressentiment occurs 
when the proper contents of the conscious and unconscious domains are 
transposed-or, to be more specific, when memory, rather than remaining in the 
unconscious, emerges to interrupt consciousness. "The man of ressentiment is 
characterised by the invasion of consciousness by mnemonic traces, the ascent of 
memory into consciousness itself" (114). Because the trace now occupies the area 
reserved for excitations, "reaction itself takes the place of action, reaction prevails 
over action" (114). But rather than eliminating action altogether, consciousness 
must now accommodate both active and reactive forces. Thus, "ressentiment is a 
reaction which simultaneously becomes perceptible and ceases to be acted" (114). 

The Deleuzian diagnosis of ressentiment as the product of "prodigious mem- 
ory" (115)-or what Michael Andre Bernstein aptly calls "reminiscence-as- 
suffering" (204)-returns us to the issue of nostalgia, particularly as it manifests 
itself among the white communities of late-imperial fiction. Like Memmi, 
Deleuze allows us to connect the affective reign of ressentiment among members 
of colonial society to their nostalgia for home. But unlike Memmi, a Deleuzian 
reading of ressentiment emphasizes the inability to act that we see illustrated by 

319 

This content downloaded from 141.218.1.105 on Wed, 08 Apr 2015 12:05:09 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


NOVEL I SUMMER 2003 

Forster. And yet, despite the pain it causes in the Anglo-Indian consciousness, 
we also see ressentiment working to transform Anglo-Indian failure into virtue. 
After one of Ronny Heaslop's frequent tirades against Indians, his mother claims 
"'You never used to judge people like this at home."' "'India isn't home,"' he 
snaps back (33). At the most obvious level, the response seeks to justify his 
behavior and that of his colleagues-a patronizing explanation for the 
uninitiated. At a deeper level, however, this reply is an admission of failure: 
Britain's failure to colonize, pacify, and domesticate India. At the same time, 
Ronny makes his proclamation with something like pride-suggesting a 
personal attempt to transform Britain's failure to colonize India into a moral 
victory. 

Thus, in its frustrated desire to recreate an excessively British environment 
abroad, colonial society reveals nostalgia's degeneration into ressentiment. This 
affect is exacerbated by aspects of India that complicate or contradict the colonial 
community's blinkered perception-a perception shaped by its segregation from 
the space of the colonized. When challenged by proximity with the colonized, 
this perception in turn elicits British anxieties of native insurgency. Gathering 
after Adela's apparent rape by Aziz in the Marabar Caves, the British attempt to 
replicate domestic society, driving to the club with "the jog-trot of country gen- 
tlefolk between green hedgerows." Yet their attempts to maintain normalcy be- 
fore the Indians fails: "They exchanged the usual drinks, but everything tasted 
different," and when they looked at the landscape they "realized that they were 
thousands of miles from any scenery that they understood" (200). This recogni- 
tion of their presence within a foreign environment gives way to memories of 
Indian rebellion: the club, "fuller than usual," takes on "the air of the Residency 
at Lucknow" (200), and the increasingly conspiratorial rants of its members elicit 
"the unspeakable limit of cynicism, untouched since 1857" (207). At that point, 
imperial ressentiment takes on a kind of communal energy: "the evil was propa- 
gating in every direction, it seemed to have an existence of its own, apart from 
anything that was done or said by individuals" (207-08). In his 1925 anti-imperial 
treatise The Other Side of the Medal, published by the Woolfs' Hogarth Press, 
Edward Thompson suggests that such communal ressentiment had come to 
dominate general British attitudes about India. Where average Britons once ex- 
pressed indifference toward the subcontinent, Thompson claims that "to-day 
indifference is hardening into anger and dislike" (14). "So we are going," 
Thompson writes, "going bitterly and contemptuously" (10). 

"Only Disconnect": Ressentiment, Forster, and the Marabar Caves 

I have been examining ressentiment as the affective sine qua non of colonial society 
in late-imperial texts like A Passage to India-texts, I have argued, in which the 
suburb plays a crucial material and discursive role. Before concluding I wish to 
consider the presence and functioning of ressentiment within Forster's own aes- 
thetic practice. As Fredric Jameson points out, one of the most striking aspects of 
the logic of ressentiment is "its unavoidably autoreferential structure," by which 
he means that "the theory of ressentiment, wherever it appears, will always itself 
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be the expression and the production of ressentiment" (202). Or, to paraphrase 
Jameson's comment on Gissing: Forster clearly resents Anglo-Indians, and what 
he resents most is their ressentiment. To locate traces of ressentiment at the heart of 
Forster's project-even, as I shall suggest, in a weakened form-may seem 
counterintuitive, if not scandalous, given his canonical status as a patron saint of 
liberal humanism.'4 My ultimate goal, however, is not the Nietzschean one of 
unmasking some impotent hatred that mobilizes either liberalism in general or 
Forster's work in particular. Rather, I seek to complicate readings of Forster that 
reduce his politics to a benevolent holdover-he claimed to belong to "the fag- 
end of Victorian liberalism" (Two 54)-rendered naively effete by the complica- 
tions of modernity. Such generalizations of Forster's ethical position have no 
doubt become less common; indeed, much recent criticism of Passage considers 
the degree to which Forster's avowed anti-imperialism belies a deeper 
Orientalism.'5 Yet critics remain caught in a cycle, trying to determine once and 
for all whether Forster's unwitting espousal of imperialist ideology outweighs 
his celebrated liberal humanism (or vice versa). Considering ressentiment as 
Jameson wants us to do-as "a form of social praxis ... a symbolic resolution to a 
concrete historical situation" (117)-offers a way out of this cycle, for it recog- 
nizes the contradictory position Forster inhabits. 

This impasse functions on a number of levels. First there is the imperial im- 
passe: that is, Britain's inability either to act with the autocratic rule of days gone 
by, or to abandon the subcontinent without tarnishing its reputation as ruler of 
the world's greatest empire. Second, there is the impasse of segregation and ur- 
ban conditions that have severely restricted and poisoned whatever social con- 
tact might exist between Indians and Britons. This is of course a serious detri- 
ment to Forster's narrative machinery, which depends so heavily on personal 
relationships, intimacy, and providential coincidence. As I have already sug- 
gested, Forster must elude these restrictions with all the sophistication he can 
muster. And this leads us finally to Forster's personal impasse: that is, his inabil- 
ity to engage honestly and intimately with India from a position untainted by 
imperialism. For what Forster seeks above all is a space in which Indians and 
Britons can engage one another without the psycho-social baggage that gives the 
colonizer delusions of grandeur and the colonized an inferiority complex. 

Forster attempts to resolve these various tensions in the scene from Passage 
that has garnered perhaps the most critical attention: the Marabar Caves. Readers 
tend to approach these hermeneutical lacunae by considering what they mean, 
from the life-encompassing World Mountain (Stone), to the world-denying phi- 
losophy of Jainism (Parry, Delusions), to the threatening power of female gynesis 
(Restuccia). I want to suggest a different path through the caves, however, con- 
sidering not what they mean, but how they work-what they do for Forster 
within his own dilemma and at the historical moment of late imperialism. And 
what they do, I believe, is offer an imaginary resolution to the real contradiction 

14 
Christopher Lane also alludes to moments of what might be described as 
ressentiment-although he does not refer to the affect as such-in Forster's aesthetic practice 
(194, 208). 

15 See JanMohamed, "Economy"; Parry, "Materiality"; Said; and Suleri. 
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of Britain's impasse with India. What Forster requires is an event that will allow 
him to retain both his anti-imperialism and his criticism of India all at once; an 
event, or more accurately a non-event, that will provide the premise for an irrec- 
oncilable split between India and Britain-yet one that ultimately will blame 
neither side (or blame both sides equally). The caves fulfill this requirement by 
allowing Forster, as Jenny Sharpe has shown, to restage the historical aftereffects 
of 1857. And yet, because nothing "happens" in this restaging, or because what 
happens remains unknown to characters and readers alike, neither side takes full 
blame: to the British it seems likely that Aziz attempted to rape Adela, yet this 
assumption is undermined when Adela withdraws her charge. Significantly, 
Adela's retraction is motivated by her renewed consciousness of urban India via 
the figure of the ethereal yet impoverished punkah-wallah, who "was of the city 
... [and] would end on its rubbish heaps" (241). Indeed, the punkah-wallah 
makes an impact on this "girl from middle-class England," and forces her to ask 
herself: "In virtue of what had she collected this roomful of people together? Her 
particular brand of opinions, and the suburban Jehovah who sanctified them...?" 
(242). In any case, while Adela's retraction releases Aziz-and by extension all 
Indians-from blame, it does nothing to mitigate the rancor between races. The 
inaction of ressentiment thus seems the only proper response. A change in prior 
conditions is required, but that change merely facilitates Britain's (understand- 
able if ultimately inexplicable) withdrawal from the subcontinent. Thus, after the 
cave experience, Mrs. Moore departs from India, and after the trial she is fol- 
lowed by Adela, then Fielding; we hear little more of Ronny; and Aziz, who 
claims, "'I have decided to have nothing more to do with British India"' (280), 
leaves Chandrapore for the Hindu native state of Mau. 

It is notable, however, that before they make their departures, ressentiment in- 
fects other characters in the novel. Although Heaslop seems increasingly abashed 
and deferential following the cave incident, and although his overt bitterness 
fades into melancholic befuddlement, his feelings-"half miserable, half 
arrogant" (276)-recall his earlier ressentiment. Likewise, while his apology letter 
to Fielding proclaims that "'life is too short to cherish grievances,"' Ronny's 
paranoia and hatred get projected upon a new culprit for the empire's downfall: 
"'My personal opinion is, it's the Jews"' (345). More surprising, however, is the 
ressentiment that overtakes Mrs. Moore, who begins to express hatred toward 
herself and others before she departs, and abjures her matronly responsibilities. 
"A sort of resentment emanate[s] from her," and her former good will transforms 
into "a hardness, a just irritation against the human race" (221). She moves about 
with an "air of ill-temper" (227), wishing more and more to be left alone. She also 
comes to recognize evil in herself: "'I am not good, no, bad.... A bad old woman, 
bad, bad, detestable"' (228). 

As well as inspiring Aziz's departure from Chandrapore, the cave incident 
chills his relations with Fielding, who spends more time with Adela, garners 
praise from the provincial government, and gains readmission to the club. Aug- 
menting his bitterness is Aziz's suspicion that Fielding has begun to court Adela, 
having preserved her dowry by convincing Aziz to drop his suit against her. 
Suspicion of Fielding becomes "a sort of malignant tumour" in Aziz, "a mental 
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malady, that makes him self-conscious and unfriendly" (311). This is so even in 
their intimate moments, as when Fielding returns to visit Aziz in Mau. Discover- 
ing Aziz's assumption that he married Adela, Fielding becomes "more friendly 
than before, but scathing and scornful" (338). And now, as if Forster is attempt- 
ing to stage a disagreement between them by divorcing their personal antipa- 
thies from imperialist ideology, they become more direct and brash with each 
other. Their interrupted final embrace on horseback is preceded by disagree- 
ments bordering on resentment: "Fielding had 'no further use for politeness,' he 
said, meaning that the British Empire really can't be abolished because it's rude. 
Aziz retorted, 'Very well, and we have no use for you,' and glared at him in ab- 
stract hate" (360). Fielding mocks Aziz's nationalist sentiment, deriding India's 
education system, scientific achievement, and unrealistic attempt to end purdah. 
Aziz in turn suggests that quiet vengefulness will mark India's future relation to 
Britain: "'Clear out, all you Turtons and Burtons.... Until England is in difficul- 
ties we keep silent, but in the next European war-aha, aha! Then is our time"' 
(360). 

When Aziz proposes a conference of Oriental states and proclaims that India 
will become a nation, Forster's narrator-in a gesture rarely noted by 
critics-curiously steps in to round out Fielding's accusations: "India a nation! 
What an apotheosis! Last comer to the drab nineteenth-century sisterhood! Wad- 
dling in at this hour of the world to take her seat!" (361). This subtle drop of the 
internal quotation marks that until now have governed the verbal sparring be- 
tween Aziz and Fielding suggests that Forster himself has become a surrogate for 
the latter, allowing his own ressentiment both to displace and to double that of 
Fielding. This is a surprising discovery, one that complicates our received sense 
of Forster's liberalism. Yet it would seem that over the course of writing his 
novel, Forster himself underwent a transition similar to that of his characters. In 
1922, Forster wrote tellingly to his close friend Syed Ross Masood, to whom he 
dedicated Passage-and whom he later praised for "w[a]k[ing] me up out of my 
suburban and academic life" (Two 285). "When I began the book," Forster told 
Masood, with increasingly uncharacteristic indignation, "I thought of it as a little 
bridge of sympathy between East and West, but this conception has had to go, 
my sense of the truth forbids anything so comfortable. I think that most Indians, 
like most English people, are shits, and I am not interested in whether they sym- 
pathize with one another or not" (Furbank 2: 106). 

Writhing Impotently 

I have been suggesting that if A Passage to India represents Forster's abandoned 
attempt to build a "bridge of sympathy between East and West," then a more 
fitting objective correlative for the novel's ensuing ressentiment can be found in 
the British colonial suburbs of the early twentieth century. And while we can dis- 
cern Forster's own ressentiment emerging from his liberal humanist critique of a 
suburbanized Anglo-India, the affect becomes fully operational for subsequent 
authors of late-imperial fiction in ways I can only gesture toward here. Consider, 
for example, the bitterness, cynicism, and disgust that saturate novels of empire 
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during the thirties and forties by Orwell, Waugh, Joyce Cary, and Graham 
Greene. Cary's African fiction-especially Aissa Saved (1932) and The African 
Witch (1936)-revels in scenes of retrograde primitivism and gratuitous violence, 
while Greene's The Heart of the Matter (1948) treats British West Africa as an irre- 
deemably seedy locus of self-imposed damnation.16 For Waugh and Orwell, sig- 
nificantly enough, ressentiment continues to be directed at an empire whose sub- 
urban qualities are increasingly pervasive. Thus, though Waugh treats most 
Africans as unmitigated savages in Black Mischief, he also clearly abhors the 
British administrators, whose garden city legation epitomizes their blissful insu- 
larity. Consumed by petty affairs, they "potter ... in and out of each other's bun- 
galows and kn[ow] the details of each other's housekeeping" (67), yet remain 
placidly indifferent to events outside their compound. As I mentioned earlier, 
they are eventually forced to flee Azania, replaced by League of Nations officials 
who merely prolong the farce ad infinitum-inhabiting identical bungalows, din- 
ing on tinned foods, and listening to Gilbert and Sullivan. 

Similarly, Orwell's vague intimations of a post-imperial order are ineluctably 
bound to suburbia by a ressentiment that seeks to disavow any agency for the dis- 
solution of empire. Whereas Waugh's ressentiment is mediated through his relent- 
lessly scathing satire of both colonizers and colonized, however, Orwell offers up 
a more palpable form aimed squarely at the imperialists. In The Lion and the 
Unicorn, Orwell claims that during "the early 'twenties one could see, all over the 
Empire," officials who were "writhing impotently under the changes that were 
happening" (Collected 2: 73). As I've already demonstrated, ressentiment domi- 
nates the lives of such figures in Burmese Days; but what is striking is that it also 
now motivates Orwell and his protagonist alike. Watching John Flory stew si- 
lently at the club, or listening to him condemn the "Pox Britannica" (41), we see 
an obvious surrogate for Orwell himself, who distilled from his years as a police 
officer in Burma an admittedly "simple theory": "that the oppressed are always 
right and the oppressors are always wrong.... At that time failure seemed to me 
to be the only virtue" (Road 138). A textbook study of such empire-born 
ressentiment, Flory anticipates the exemplars of suburban lower-middle-class 
frustration in Orwell's later fiction: George Comstock, poet manque of Keep the 
Aspidistra Flying, is consumed by "[s]nubs, failures, insults, all of them un- 
avenged," and "make[s] it his especial purpose not to 'succeed"' (Complete Novels 
625, 603); insurance salesman George Bowling's narration of Coming Up For Air is 
an extended screed on London's "inner-outer suburbs" (Complete Novels 435).17 

16 JanMohamed attributes the bitterness of Cary, who served as a district officer in Nigeria, to his 
isolation from colonizers and colonized alike: feeling betrayed and exploited by the colonial 

government, Cary also experienced "a paranoid fear of [African] unpredictability" and "the 
consequent assumption of savagery" (Manichean 23). 

17 As Terry Eagleton points out (75, 77-78), Flory's entrance recalls another representative of 
lower-middle-class resentment: Flory's initial thoughts upon looking at the Burmese town of 
Kyauktada-"'Bloody, bloody hole!"' (18)-invoke the opening curse of Wells's dyspeptic 
protagonist in The History of Mr. Polly. On Orwell's fiction and lower-middle-class identity, see 
Eagleton and Felski. 
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Like these figures, Flory is ultimately unable to imagine any workable 
alternative to suburbia. Thus he rants at the thought of Burma being overrun by 
"'villa after villa, with all the gramophones playing the same tune"' (42). But, 
considering Burma "his native country, his home" (71), Flory's only chance of 
staying on without suffering constant pangs of bad conscience remains wedded 
to an unmistakably suburban vision of life-after-empire. Hoping to turn a new 
leaf by marrying a recently arrived Englishwoman, Flory conjures an image of 
"his home as she would remake it." In an extended reverie, he sees "his drawing- 
room [as] sluttish and bachelor-like no longer, with new furniture from Rangoon, 
and a bowl of pink balsams like rosebuds on the table, and books and water- 
colours and a black piano-symbol, perhaps because he was unmusical, of civi- 
lised and settled life" (272).18 Thus, while Flory seeks to extricate himself from the 
inanity and racism of Kyauktada's British club, the liberal post-imperial domes- 
ticity he hopes to fashion for himself remains undeniably suburban.19 

Flory plays a crucial role in the imperial endgame, fusing anti-imperial liberal- 
ism with late-imperial ressentiment. While he shares the tolerance and sympathy 
of Forster's Fielding, he expresses these values on the same affective register as 
Ronny Heaslop. Through Flory, then, Orwell seeks to appropriate imperial 
ressentiment on behalf of a critique of empire. However, Flory's resentment only 
serves to immobilize his agency, foreclosing any further engagement between the 
British and Burmese. Failing to secure his domestic idyll-his English intended 
rebuffs him after learning of his long-standing affair with a Burmese 
concubine-Flory commits suicide. Before doing so, he once again imagines the 
suburban idyll that might have been: his new wife feeding his dog near their 
garden, "the pigeons on the drive by the sulphur-yellow phloxes," and inside 
their home that "impossible, mythical piano-symbol of everything that [his 
affair] had wrecked!" (278). Turning his revolver on himself, Flory then both de- 
fies and submits to the logic of ressentiment, taking vengeance with his body on 
the empire that tortured his soul. 
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